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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS 
* 

owe PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘(LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


MEMORY & SUCCESS. 


_PROF. LOISETTE 


PHYSIOLOGICAL MEMORY : 
Art of Never Forgetting—Wholly unlike mnemonics 


‘PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better 


PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


P PROSPECTUS POST FREE with opinions of CHARLES 
| MERCIER, M.B®{Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 
Day & Evening Classes. Private Lessons, and BY POST 
37, New Oxford Street, London, W.C. 
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ANJO.— The Banjo scientifically taught by 
J.E.BREWSTER. Trickand Thimble Playing 
Specialities. N.B.—The “J. E Brewster.” Orchestra 
Sanjos are noted for their volume of tone and immense 
carrying power. All are numbered and branded 
“J. E. Brewster.” None are genuine without, Sole 
European address, 
THE AMERICAN BANJO STUDIO. 


20, Oxford Street. 
Adjoining the Oxford Music Hall. 
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Universally praised wherever introduced. 
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Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qvalifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low priees, as 
the best is always the cheapest in the end. 


Catawogues in all Languages mailed Free. 


W. BELL & CO. 


London Branch, Neumeyer Hall, 
ART STREET, BLOOMSBURY, W.C. 
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| street, London, W. 
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Doctor of Dental! Surgery ; i cam. U.S.A.; F.R.M.S. Hinges. 
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| HOLLOWAYS PILLS 
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NICOLE FRERES’ MUSICAL BOXES 
AT THE INVENTORIES. 


“Musical Boxes!” says some purist, on 
reading the title of this article. Yes, musical 
boxes; why not? Mary Russell Mitford says 
musical boxes are the “ vehicles of fairy tunes ;” 
and I am quite sure that I would greatly prefer 
a good musical box to a badly-played pianoforte. 
At my last visit to the Inventories I therefore 
looked out for the stand of Messrs. Nicole Fréres, 
a firm which is, as every one knows, facile princeps 
in the delicate art of constructing that bewitching 
instrument, the musical box. 

There is but one objection to a musical box— 
at least I never heard but one, viz., that only a 
limited number of tunes can be obtained from the 























| (Messiah), “O rest in the Lord ” (Elijah), 


These are musical jewels, the brilliance of which 
will not soon fade, and as we hear them often at 
church, or in the concert room, why not at home 
by means of a musical box? If operatic airs be 
preferred, what objection can be taken to the 
following selection ?—‘ I’ll_ balen del suo” 
(Il Trovatore), ‘‘Libiamo ne’ lieti” (La 
Traviata), “‘Qui sola, virgin rosa” (Marta), 
** Perché non posso”” (La Somnambula), “ Casta 
Diva” (Norma), ‘‘ Devant ce signe” (Gillaume 
Tell), ‘‘ La donna é mobile” (Rigoletto), ‘‘ Coro 
di Zingari” (Il Trovatore), ‘‘Com’ é gentil” 
(Don Pasquale), ‘‘Ah! che la morte” (Il 
Trovatore), ‘‘ Gloire de nos aieux (Faust), “ Ai 
nostri monti”’ (Il Trovatore). 








I might, if the space allotted to me by an 
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same box. That objection is not worth much. | 


There are many gems of art which age cannot 
wither, and these we can scarcely hear too often, 
especially when rendered with that refined 
delicacy, perfect tune and time, and admirable 
aplomb which characterise the performances of 
Nicole Fréres’ boxes. I take some specimens at 
random from their catalogue, and find the 
following in one box :—‘ Jerusalem! Thou that 
killest” (St. Paul), ‘‘ Then shall the Righteous 
Shine” (Elijah), ‘‘The Heavens are teuing” 
(Creation), “‘ With Verdure Clad” (Creation), 
““Comfort ye My people” (Messiah), “Let the 
bright Seraphim” (Samson), “ Angels ever bright 
and fair” (Theodora), ‘‘Waft her Angels” 
(Jephtha), ““I know that my Redeemer liveth’ 





inexorable editor permitted, give a dozen or a 
score lists of musical box selections, all equally 
good in their several departments. One can 
thus, at a moderate outlay, be furnished with a 
never-failing source of musical enjoyment, for a 
good musical box may either solace our solitude 
or cheer our companions. Nicole Fréres are 
prepared to supply musical boxes great or small, 
sacred or secular; and even the adherents of that 
peculiar phase of musical art known as “‘ Moody 
and Sankey’s Hymns” can have a musical box 
all to themselves if they so desire. 

These entertaining ‘“‘concerts at home” are 
got up in elegant cases of all shapes and sizes, so 
as to be ornamental as well as useful—pleasing to 
the eye as well as gratifying to the ear. The 
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-llustrations which accompany this article will 
show some of the many forms given to the outward 
adornment of Nicole Fréres’ musical boxes. The 
means by which the music is made are apparently 
simple enough, though they involve much exact 
measurement and delicate workmanship in order 
that the desired end may be attained. The 
sound producers are steel plates of varying length 
and thickness, which are made to vibrate by 
tiny steel points projecting from a brass cylinder, 
made to revolve by a spring which is wound up 
like a clock or watch. The last illustration of the 
four shows the internal mechanism. 

The effects produced by a really good specimen 
are beautiful in the extreme, and the selections 
used by Nicole Fréres are so varied as to meet 
all possible requirements in the matter of taste. 
De gustibus non disputandum, and those who go 
in for national airs can have them, while those 
whose predilections are classical or terpsichorean 
can be equally well served—in fact, all tastes 
may be satisfied. 

Messrs. Nicole Fréres manufactory is at 
Geneva, the abode par excellence of the fabricators 
of musical boxes; their London establishment is 
at 21, Ely Place, Holborn. For those who can 
play, and make their own music, there are plenty 
of instruments at the “ Inventories,” but there 
are thousands who cannot play, who at the same 
time love and enjoy music, and this large class 
cannot do better than invest in the purchase of a 
good musical box. 





THE STROLLING PLAYER. 


PROFESSIONAL MUSICAL EDUCATION. 
By J. F. Borscuirzky. 


A Plea for a Parliamentary Grant for Musical 
Institutions that would supply Theatrical Orchestras. 


Since the writing of this essay (in 1881), the 
Royal College ef Music has been established, the 
plan of which seems, at present, (in 1884) 
calculated to cultivate stars of the first magnitude 
on the musical horizon: so the working bees 
would have to continue to be imported from 
abroad. Perhaps the Royal College of Music, by 
feeling first the pulse of the nation’s disposition 
towards music, and with the aid of municipal 
bodies of every large town, will ultimately acquire 
what I crave for; and for the furtherance of this 
object, this essay, embodying my forty years’ 
experience as a musical pedagogue, may be 
useful. 

As to the “International System,” which 
includes my invention of an improved musical 
nomenclature, and for which my compositions for 
Singing Classes in six courses, each of one year’s 
duration, (excluding the preliminary course, 1.¢., 
singing by imitation, for use in the Kindergarten), 
are for the purpose of illustrating and teaching 
from, together with my Violin School for joint 
practice of the elementary and advanced classes, 
I must, as England expects every man to do his 
duty, leave it to a younger generation to accept 
or discard. These compositions may be viewed 
in the Educational Library, and a Diagram 
in the Educational Collection, of the South 
Kensington Museum.* 





The Section headed “ Violin” is not intended 
for violinists only: but to persuade the higher and 
middle class to a more general adoption of the 
violin as a vehicle, already at an early stage of 
mechanical dexterity, for moral, intellectual, and 
physical amusement, and to fill up leisure time 
for social culture. And it is a hint to professional 
musicians that a string quartet is a most agree- 
able mode of practising counterpoint, form, &c., 
and most likely to become a stimulant to the 
student of composition. 

The Section headed “ Lessons in Thorough- 
bass” should properly be submitted to the 
tribunal of a learned musical body; perhaps the 
whole of the essay, with the omission of the 
adagios and scherzos: but I feel I am not fit for 
a contest, so rather use the time of my solitary 
confinement at the seaside during the midsummer 
holidays to let out the superfluous steam of my 
engine, in the hope that it may add velocity to 
the locomotive of some more able engineer, to 
advocate the introduction of vocal music as a 
powerful engine for an element of education, 
beginning with solo and unisons, and finishing 
with harmony; so that every child should learn 
with understanding :—reading, ’riting, ’rithmetic, 
and ’r-mony. 

PROFESSIONAL MusIcaAL EDUCATION. 


The aim of all national musical institutions, 
such as Conservatories, Academies, Training 
Schools, &c., is chiefly to prevent the waste of 
national musical talent. The Society of Arts has 
done a good work by investigating the different 
modes of operation in the musical institutions of 
the continent; but one mode has not been 
mentioned in its report, viz:—the musical institu- 
tions of North Germany, where music is treated 
like a trade. There the Stadt-Musikus (town 
musician) has as many Gehiilfen (assistants) 
and Lehrlinge (apprentices) as he requires. This 
music school supplies generally music halls, 
garden concerts, dancing parties, military bands, 
often theatrical orchestras, with performers, and 
occasionally, when the Stadt-Musikus is a theorist, 
with composers: the late Herr Wieprecht, 
General Director of Military Music in Prussia, 
was a disciple of such a school; no doubt, 
Wieprecht’s talent did not require cramming, but 
only an opportunity for development. 

The pro and con for Parliamentary Grants in 
aid of music schools has been sufficiently 
ventilated in newspapers, and the English 
Government will do anything for the people when 
the demand is universal. That good music is 
beneficial, is, I think, universally admitted ; but 
whether our Government should interfere in 
promoting its cultivation, as is the case on the 
continent, or the enterprise should be left to 
private bodies or individuals, opinion is divided. 
The Corporation of the city of London has done 
a noble work by establishing the Guildhall School 
of Music which now (in 1881), in the second year 





* For the moveable pitch see the voice parts:—the 
numbers, affixed to the notes concerned, indicate the 
modulations, and the initials m and c the minor and 
chromatic intervals; the absolute pitch can be perceived 
at a glance on the Diagram, 7 ft. by 2 ft., superscribed 
“Characters for the Musical Nomenclature of the Inter- 
national System”; and a concise explanation of the 
method will be found in the Postcript of the Pianoforte 
Guidance of the “‘ 22 Two-part School Songs.” 
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of its existence, ‘‘is by far the largest school of 
music in the world”: and _ though, being 
amateurs, the students are not expected to do 
any public service, either by playing in theatrical 
orchestras or by giving lessons, yet they do an 
indirect service to the art. 

In this metropolis, with two Italian operas 
containing even larger orchestras than necessary 
for artistic purposes, the demand and _ supply 
seem to go hand in hand (though in London a 
dozen operas with daily performances during the 
whole year and in the vernacular would more 
nearly approximate to those given abroad), but 
in provincial towns it is, according to my 
experience, quite different. For instance, this 
year (in 1881), while staying in Scarborough 
during my midsummer holidays I _ heard 
Planquette’s ‘Les Cloches de Corneville” with 
seven musicians in the orchestra; last year at 
Folkstone Sullivan’s ‘‘H.M.S. Pinafore” without 
an orchestra, only a pianoforte accompaniment ; 
two years before at Jersey Gounod’s “ Faust” 
with an orchestra of ten instrumentalists, the 
conductor filling up the rest of the orchestral 
parts as well as he could with his left hand on 
the piano, while beating time with his right. 

Every noted watering-place must have its 
promenade concerts; here the use of stringed 
instruments is simply waste, but as everybody 
stops and leaves off talking to hear a song, some 
of the wind instrumentalists might, if able, make 
themselves doubly useful by changing their wind 
for string instruments. Some of these watering- 
places have also regular in-door concerts of 
miscellaneous music, including symphonies. The 
directors of these concerts try to please everyone 
of their patrons, and amongst them are many 
who have no ear for polyphonic music, perhaps 
no musical ear at all; but all can appreciate 
dynamics: thus the “ Turkish Patrol’ and the 
“Surprise” symphony become stock pieces. 
Now Haydn’s symphony without Second Oboe 
and Second Bassoon has very little chance in the 
contest between modern dramatic and classical 
music. M. Jullien already mixed a little brim- 
stone with the treacle in his complete and 
extravagantly large orchestra, and, to be effective 
in the ‘‘ surprise” chord in Haydn’s symphony, 
bid us in the orchestra to stamp with our feet, 
as well as striking the chord fortissimo. 


(To be concluded in our next). 


CORRESPONDENCE. 
THE C CLEF. 
(To the Editor of the Musical Review.) 


DEAR Sir,—I would beg to take the liberty of explaining 
my reason for using a C clef in the alto part only of my 
Evening Service reviewed in your last number. My 
object in so writing the work has been to arrest attention 
and prompt people to ask, as you have done, in your kind 
criticism,—Why ? 

The question put permits me to express my aversion to 
the modern “shelving” of the alto voice, and to explain 
that my idea in using a C clef is to make a practical 
protest against any other than men altos singing a part 
which, from time immemorial, has always been rendered 
by them, until the modern “re-action” in church music 
has induced some unwise folk to displace adults and 
employ boys, who, in every instance I know, fail to 








sufficiently sustain the part, and, at the same time: 
producing an effect when included with the other parts» 
never intended to happen in legitimate church music: 
I could say much more upon this subject were I not 
conscious of trespassing upon your space. I trust, how- 
ever, the subject of these remarks may be accepted as an 
attempt to preserve the traditional character of our 
English Church music, which, at the present moment, is 
in such great danger of depreciation and damage.—lI beg 
to be, yours obediently, 
Haypn GROVER, 

10, Cambridge Place, Hyde Park, June rst, 1885. 

[Mr. Grover’s explanation is quite satisfactory. We 
always object both to boy |altos, and to alto and tenor 
parts being printed in any other than their own clets It 
composers insisted on using them, singers would soon 
learn to read them.—Eb. M.R.| 


WORDS FOR MUSIC. 
THE MONK’S REQUIEM. 


A monk before the organ played, 
Within the abbey dim; 
Unconciously his firgers strayed 
From chant, to vesper hymn. 

The sunset, through the pane of red, 
A ray of light flung down ; 

And shed around his hoary head, 
The halo of a Crown. 


With nervous hand he touched the keys, 
And there arose a strain 

Of long forgotten melodies, 

A paradise of pain ; 

For sorrow linked each sweetest note 
To blissful agony ; 

And vanished voices seemed to float 
Upon its harmony. 


He heard the accents of his love, 
His inmost spirit thrilled ; 
And, all the vaulted roof above, 
With thankful song he filled. 
The music of his heart had wrought 
A calm, and perfect peace. 
His soul had found the home it sought, 
Where earthly sorrows cease. 
HENRY BERTRAM. 


[The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern. 
ing them by applying to the publisher, W. Reeves, 185, 
Fleet Street. ] 


Yr 


Roya AcapemMy or Music.—The students of this 
institution once more proved the excellence of its teaching 
at a chamber-concert given in St. James’s Hall. The 
occasion was partly one of mourning—the deaths of the 
Earl of Dudley, the president, Mr. W. H. Holmes, and 
Mr. Brinley Richards throwing a gloom over the 
proceedings. The concert opened with the Dead March 
in “Saul,” played on the organ by Mr, H.C, Tomking, 
and, as a further tribute of respect to the memory ot 
the deceased, the choir sang Westlake’s hymn, “ They 
whom we loved on earth.” Of the merits of the various 
students who appeared and gave account of their 
progress, it would be invidious to speak too particularly, 
It must suffice to mention Miss Helena Watkis as the 
possessor of a good contralto voice and an excellent style, 
which she showed to full advantage in the aria ‘‘ Se m’ 
abbandoni,” from Mercadante’s ‘ Nitocri,” and Mr. B. 
Grove, whose fine bass voice appeared at its best in 
Macfarren’s “‘ Tintendo, ingrata.” Mr. Legrew Harrison 
and Mr. T. Kipps played Mendelssohn's Allegro Brillante 
in A, Op. 92, te two pianofortes, with singular spirit and 
accuracy. The concert was neither above nor below 
the average of such performances; and this is no little % 
praise. : 
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110 ALL TEACHERS OF SINGING!! | 


THE SIMPLEST AND EASIEST METHOD of 
learning to Sinc at SiGuT from the Srarr, is by 
means of the LETTER-NOTE SYSTEM. 


T 





The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 


Course of Instruction on the Method. Cloth 


1s. 6d.; paper, 1s. In this course the notes are 
dually withdrawn. 
ELEMENTARY SINGING SCHOOL. Being the 


Exercises in the above work, published sepa- 
en’ for use of pupils, in 2 parts. 3d. each. 
LETTER-NOTE SINGING THOD. A course 

of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 
Ia the following courses the notes are Lettered 
throughout. 

CHO. GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revised andenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp-each. Thisis without exception thecheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d.*each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

<BRITER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
BUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won’t you buy my Pretty Flowers? Freedom’s 
Land ; é. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands,' 
God Speed the Right, Our Country, Our Father-| 
lana; 9. Harvest Song, Dulce Domum, Holiday; 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

@HORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
/lluminated Covers. 


Me. 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

Wo. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzc-soprano or baritone. Published 
am 38., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
gm, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTERROW, E.C, 


W. REEVES, 185, FLEET STREET E.C. 














O ORGANISTS.—REQUIRED for the CHURCH 


of St. BRIDE'S, FLEET STREET, a GENTLEMAN in the above 
capacity and to train the CHOIR. Salary £45. Duties and further par- 
ticulars may be obtained of Mr. WALTER J PICKETT, tHe Vestry 
CLERK, 17, SaLispurY SQuare, FLEET STREET, E.C., to whom applications 
should be sent on or before JUNE 13th. 


rp SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
(Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments sessteel at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





J CHN BRINSMEAD AND SONS’ PIANO. 

_ Entirely New Construction throughout, including the Patent String 

Adjustment, equalising and perfecting the tone, so as to render it unexcelled. 
JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 

18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 

Pamphlets, and Price Lists post free. 


METROPOLITAN MUSICAL SUPPLY Co. 


58, FENcHURCH STREET, E.C. 





Pianofortes, Organs, Harmoniums. 


Any Instrument by any Maker at bona fide TrapE Prices. 





Highest Testimonials and References. 


Any Maker's Price List, Prospectus, &c., Post Free 
on Application. 








“These violins are of the best kind. - - - - They are of excellent 
make and splendid tone.”—Musical Standard. 


H. LINDSAY, maker of Viottns, TENORS, AND 


A. VIOLONCELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 








NEW 8sONG 
Price 4s. (Post Free, 2s.) 
THE BELL IN THE BELFRY.” 
BY 
R. P. PAINE. 
Lonpon: W. REEVES, 185, FLEET STREET, E.C. 


RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 


Room in Fleet Street, with an excellent Pianoforte, may be engaged 


by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
135» Fleet Street, London. 








ESSONS in SINGING, PIANOFORTE or VIOLIN 


PLAYING, by a Staff of Competent Teachers. Terms moderate 
ficeof The Musical Review, 185, Fleet Street, E.C. 





ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 








O COMPOSERS. WORDS for MUSIC SUPPLIED}; 


State requirements; for Terms apply to HENRY BERTRAM, Care 
of W REEvEs, 185, Fleet Street, E.C. 





USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowest, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 


W. Reeves, 185, FLeet Street, Lonpon, E.C. 


GWhe Orchestra 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 








SUBSCRIPTIONS. s. d. 
12 months ove ooo ooo ooo 6 6 
6 months eco ooo ove . 2 
3 months 78 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 








WHAT IS GENIUS? 


It is too late in the day to try to prove that 
Mendelssohn was a genius, and we never waste 
words on people who cannot accept him as such, _ 
or accepting the fact, argue as if they beleived 
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otherwise. We _ strolled last Saturday into 
Westminster Abbey, just soon enough for three 
o’clock service. The anthem was “O come 
every one that thirsteth,” which everybody 
knows is from Elijah; the place, and the time, 
were exactly fitted for that perfect work of art, 
and the composer himself would have been 
assuredly well content with its execution, which, 
like the music, was perfect. Would it be 
possible for the rabid decriers of Mendelssohn 
to hear this music as we then heard it, or the 
entire oratorio as we have often heard it at the 
Festivals of the Three Choirs, and not to admit 
without cavil that such music is the gift of God ? 
Could these musical iconoclasts, who shriek aloud 
that Mozart was an infant in music, and 
Mendelssohn nothing more than a writer of 


pretty tunes—who exalt what they call the 
Art-Ideal, (with a capital letter to both 
words) and fall prone before their hideous 


cacophonic god in their blind belief in music 
without melody and noise without harmony— 
could they, we ask, have listened to the anthem at 
Westminster Abbey last Saturday without feeling 
that the music as well as the words came from 
the Giver of every good and perfect gift? It is 
hardly possible to believe they could ; and yet we 
fear the glamour of their divinity is too strong to 
allow them to discern that what is beautiful must 
be true. It is the false which is distorted, 
hideous, ghastly. Men who are tired of the 
world’s storm and stress wander into the temple 
to think for an hour of things which are not “ of 
the earth, earthy,” and hearing such music as 
that divine quartet, do not stop to ask questions 
about the genius of its author ; they do not argue, 
they feel ; they do not quibble, they know that the 
composer, caught up to the seventh heaven, 
heard strange things not possible forl man to 
utter, and gave the world, by the only speech 
open to him, a faint notion of what he had heard. 
O Mendelssohn! hearing thy music we cannot 
help asking where will be thy detractors a few 
years hence, when thy pure life and _ perfect 
works shall have become— 
“ . . . orb’d into that perfect star 
We saw not when we moved therein.” 

If there be no genius in such music, then what 

as genius ? 





“‘Lakmé,” Delibes’ latest opera, is the work 
selected for the opening of M. Mayer’s French 
season at the Gaiety Theatre to-day. The opera 
has won such golden opinions on the continent, 
not only in France, but in Italy and Germany 
too, that it cannot fail to please English 
audiences. Mlle. Van Zandt takes the title réle, 
and does wisely to introduce herself to England 
in a part which she had made her*own abroad. 
Leo Delibes is already favourably known to this 
‘country as one of the best writers of the French 
modern school, and the name of the composer 
has already predisposed people on this side of the 
“‘ silver streak’’ to look for something good. Of 
the work itself we shall judge on hearing. 





In a letter in another column Mr. Haydn 
Grover calls attention to a matter which is worth 
keeping in sight, viz., the superiority of men over 
boysias alto singers. There is no doubt that the 
adult alto voice, when it is a genuine alto, is the 








superior timbre of the two, to say nothing f the 
different registers in which men and boys must 
respectively produce a given note or passage. It 
is, of course, true that adult alto voices are scarce, 
as compared with the number of boys whose 
voices are suited for alto parts; but there can 
be but one opinion, we think, as to which of the 
two is preferable in quality. Another point 
touched on by Mr. Grover is the use of the C 
clef for the alto and tenor parts, and in this 
respect too we entirely agree with him. The 
treble or G clef for these parts is an anomaly, 
and is used as a concession to the idleness of 
singers who do not love their art well enough to 
learn to sing music written ina clef which puts it 
at its proper pitch. That the works of great 
composers are printed with an eye to meet lazy 
or incompetent people half-way is no justification 
of the practice. Singers who cannot read music 
in the alto or tenor clefs should learn to do so, 
and if alto and tenor parts were always printed 
in their proper clefs persons who wanted to sing 
alto or tenor would learn to do so with as much 
ease as a pianist now learns to read the F or 
bass clef. The G clef has no more right to 
dominate alto or tenor parts than either of 
these has to dominate the soprano part. The 
publisher who printed the soprano part of a 
chorus in the tenor clef, with C on thejfourth line, 
would be regarded as a lunatic, but he would be, 
at least, as sensible as those who insist on printing 
the tenor part in the G clef, an octave higher 
than it is sung. Even the G clef, for soprano 
voice-parts, is a mistake; the proper clef is the 
C clef on the first line of the stave. 





A writer in The Etude, an interesting musical 
monthly published in Philadelphia, says :—‘“ In 
London they are advertising an instrument called 
the organo-piano, which claims to combine the 
sustaining powers of the organ and still preserve 
the velocity principle of the piano. We don’t 
want this instrument, as the classical literature of - 
the piano does not call for any such effects; as 
it is, the circular probably asserts more than it 
is able to prove.” We think this gentleman, who 
fitly signs himself ‘* Old Fogey,” does not want 
this instrument simply because he has not seen 
and heard it, and he evidently does not know that 
the organo-piano not only claims what he states, 
but amply justifies its claim. The reason this 
old fogey gives for not wanting the instrument 
is as lame as can well be imagined; it would be 
just as sensible to say that no instrument is to 
be improved in any way, because its classical 
literature does not call for any such improve- 
ments! Instruments like the organo-piano 
demand, and sooner or later get, a aeniie 
literature of their own. Having heard and seen 
the organo-piano, we can testify that the effects 
of which it is capable in the hands of a good, 
player are beautiful in the extreme, and whatever 


' old fogies may say, beauty is beauty, whether it 


comes in the shape of classic ‘literature or not. 
Musical art, like all other art, is the attempt to 
give outward expression to man’s inner concep- 
tions of what is beautiful, and whatever brings 
beauty to eye or ear is a work of art. We cling 
as tenaciously as any old fogey to our classic 
literature, but they who make so much of what. 
is classical seem to forget that it was once new, 
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and only became classical because it appealed to 
man’s sense of the beautiful. Things of beauty 
will, we hope and believe, be written for the 
organo-piano, and if so there is no reason why 
they should not be joys for ever. The piano, in 
this case remains a piano, and only becomes an 
organ at the will of the player. We wait in hope, 
which is almost certainty, that some modern 
genius will write music for the organo-piano 
which shall become classical, for the instrument 
richly deserves good treatment at the hands of 
composers. 


NEW MUSIC. 
(S. DACRE CLARKE AND Co.) 


Our Watchword. Song. Words by H. Leonard 
Cleere. Music by W. C. Levey. 

By the freshness of its melody this song may 
well win its way in spite of an over-strained 
sentiment. The writer has scored his point too, 
and tells how we live in a “ dusty retreat,” a 
statement which will be received with some 
scepticism by British audiences. 

(FELIX PECH.) 

Comrades Still. Song. Words by C. A. Paris. 
Music by W. H. Jude. 

A well written song, likely to be popular with 
those who appreciate topical compositions. 


(FRANCIS Bros. AND Day.) 
Beatrice. Gavotte pour Piano par Celian 
Kouann. 

Some half-dozen piano and forte alternations 
of a short and simple melody go to the making 
of this gavotte, the effect !of which is remarkably 
monotonous. The pianoforte transcription before 
us is by its easy fingering adapted for young 
beginners, whose youthful exuberance however is 
restrained by the warning legend “ allegro non 
troppo,” reminding one of Judy Smallweed’s 
caution to the little servant ‘“‘not to gormandize.” 
An attractive looking portrait of the Princess 
adorns the title page. 


FOREIGN NEWS. 


More Wagner letters! The heirs of ‘the master” 
have just bought of Theodore Uhlig, a German composer, 
a collection of sixty-six letters written to him by Wagner, 
and which are said to be of biographical interest. The 
price paid was nearly £250. 

Joseph Wiemawski has just finished a concert-tour in 
Russia and Poland. The noted pianist gave twenty-seven 
concerts in all, and was very successful. 

It is said that Patti is about to publish her memoirs. 


Herr Johann Kruse, concert-master of the Berlin 
Philharmonice Orchestra, is going to Australia on a 
concert-tour, 

“Anthony and Cleopatra,” a new opera by 
Wittgenstein, is shortly to be produced at Dresden 
and Weimar. 

One thousand and twenty-six new operas have been 
produced in Italy during the past 30 years. Where are 
they allnow? The numbers are as follows :—55 in 1855; 
53 in 1856; 43 in 1857; 29 in 1858; 33 in 1859; 37 in 1860; 
19 in 1861; 22 in 1862; 21 in 1863; 21 in 1864; 23 in 1865; 
23 in 1866; 25 in 1867; 23 in 1868; 32 in 1869; 33 in 1870; 
41 in 1871; 56 in 1872; 25 in 1873; 35 in 1874; 50 in 1875; 
46 in 1876; 41 in 1877; 34 in 1878; 35 in 1879; 41 in 1880; 
38 in 1881; 35 in 1882; 16 in 1883 and 41 in 1884. Of 
these only a few have survived. Truly there are operas 
and operas, 





Rubinstein’s ‘ Nero,’ was produced at the Imperial 
Opera House, Vienna, on the 24th April. The libretto is 
by Barbier, whose Nero is not only a tyrant, but a singer 
and artist, a combination of rudeness, and a striving after 
the ideal. The closing scene of the first act represents 
the triumphal entry of Nero, and is said to be an exact 
reproduction on the stage of Kaulbach’s celebrated 
picture. In the second act the audience is introduced to 
the apartment of Nero’s mistress, Poppea. Nero, to a 
harp accompaniment, sings a lyrical song to justify 
himself in the eyes of his jealous companion. In the 
third act, the brute nature of Nero is again exhibited. He 
persecutes the beautiful Chrysa with his declarations of 
love,|forgetting that he has caused Rome to be set in flames, 
The conflagration scene is a magnificent bit of scenic 
effect. Nero watches the burning of Rome from a 
balcony and sings a song in glorification thereof. In the 
fourth act he meets his death at the hand of an assassin. 


ORGAN NEWS. 


Brixton Hart, AcrE Lane.—The following is the 
programme of an organ recital given by Charles J. Frost, 
Esq., Mus Doc. Cantab., on Saturday 30th May :—Organ 
solo, Overture in F (Thorne); Organ Solo, “ Offertoire” 
(Capocci); Song “There is a Green Hill Far Away” 
(Gounod), Miss Ellen Marchant; Organ Solo, ‘ Sonata 
in C” (G. A. Macfarren), Allegro—Andante—Finale ; 
Organ Solo, March in C (C. J. Frost); Violin Solo, 
‘““Andante from Concerto” (Mendelssohn), Herr 
Fennings; Song ‘“‘The Beauteous Song” (Barri), Miss 
Ellen Marchant; Organ Solo, “‘ The Pilgaim’s Return,” 
‘Promenade Militaire’ (Hermann); Organ _ Solo, 
““Tocacto”’ (Mailly) ; Violin Solo, Allegro (Chopin), Herr 
Fennings ; Organ Solo, March in B Minor (Zimmerman) ; 
Song, “The Lost Chord” (Sullivan), Miss Ellen 
Marchant; Organ Solo, ‘“ Partant pour la Syrie” 
(Variations) (Haynes); Organ Solo, Offertoire in D 
(Wely). 


Messrs. Sampson Low and Co. have just issued Mr. H. 
M. Stanley’s work on “ The Congo, and the Founding of 
its Free State.” Mr. Stanley was sent to the Congo in 1879, 
as Commander-in-Chief of the International Association 
Expedition. On this occasion he entered it at its mouth, 
and for nearly six years he has been wholly employed 
upon the great river, and in explorations of the countries 
surrounding it. Of his doings during those six most 
eventful years only vague, incorrect, and imperfect 
rumours have been heard. He himself has not written 
or published anything beyond the very slight information 
conveyed in an occasional lecture since his return to 
Europe. But now that the first portion of his great work 
has been happily accomplished, and the Congo has 
become in fact a great state, established and recognised 
by all European nations, the time has arrived for the 
publicaticn of his adventures, of which these two large 
volumes are the full record. They tell the story of a 
great and perilous undertaking, nobly and most worthily 
accomplished; of stations built and established at 
suitable points on the banks of the river for nearly 
15,000 miles into the very centre of Africa. They tell of 
new lakes and rivers discovered; of countries rich and 
fertile almost beyond the dreams of avarice ; of vast areas 
covered with the finest timber in the world; of teeming 
millions ready and anxious to barter their produce for 
European manufacturers; of an immense and entirely 
new country opened up for colonisation, civilisation, and 
mercantile operations; and they tell, too, of marvellous 
adventures. It would have been a life-work that he could 
have looked back upon with pride as perhaps unparalleled 
in the history of enterprise and adventure, if Mr. Stanley 
had rested on his laurels after finding Livingstone, and 
after exploring the mighty Congo river. In 1878 he was 
called “ Quixotic ” and a “ dreamer” because he proposed 
to open up this vast unknown district to commerce. At 
that time he advised England to “at once arrange with 
Portugal to proclaim sovereignty over the Congo river, to 
prevent the sensibilities of the world being shocked some 
day when least expected,” We hope to review the work 
at greater length. 
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THE RICHTER CONCERTS. 


Beethoven prevailed at the concert given last 
Monday ; his ‘‘ Namensfier” overture opening, 
and his ‘ Pastoral’”” symphony closing the 
programme. Between were works by Liszt and 
Wagner. — Liszt contributed two orchestral pieces 
from his ‘“Christus”’—a movement entitled 
“ Singing of the Shepherds at the Manger ;” and 
the march of the ‘“ Three Holy Kings.” This 
last was not new to many present, as it formed 
part of a selection from ‘ Christus,” given by the 
Philarmonic Society three years ago. Anything 
more commonplace, in point of idea, is rarely 
met with; anything more pretentious, in view of 
its artistic poverty, would be hard to find. The 
“Singing of the Shepherds” is an allegretto in 
the conventional fastorale style, cleverly orches- 
trated and, in places, quite pretty. The 
reception given to both pieces was lacking in 
warmth. From the works of Wagner was taken, 
the love duet which ends the first act of “ Die 
Walkiire.” In it there are passages of surpassing 
beauty. Herr Richter answered for the elaborate 
orchestration, and Madame Valleria and Mr. 
Lloyd for the vocal parts. Their joint efforts 
resulted in pure success. For once we heard the 
duet sung by vocalists, instead of shouted by 


declaimers, and _ whatever there is in it of 
cantabile had a fair chance. From the duet the 
audience passed to Beethoven’s symphony, 


which, as we have said, closed the concert. 


SENOR SARASATE’S CONCERTS. 


The second season of these concerts was brought 
toa close last Satuaday. The eminent Spanish 
violinist may be credited with having struck the 
golden mean between unalloyed “ virtuosity ” and 
that rigid classisism which is expected from 
others. Senor Sarasate revels in the popularity 
commanded by a masterful handling of the violin, 
while art gains performances of high-class works. 
We believe his concerts have now become annual 
amongst us. The programme was varied and 
attractive in the sense that it gave the accom- 
plished artist plenty to do. Beside smaller 
pieces from his own pen, Sarasate played the 
solo in Lalo’s ‘‘ Symphonie Espagnole ”—a work 
first introduced by him to this country—and 
Auer’s “‘ Hungarian Rhapsody,” for violin and 
orchestra. No one will pretend that these are 
music of the highest class, but because they have 
character the cultivated amateur listens with a 
measure of pleased satisfaction. The artist not 
only made light of hard passages, but by 
consummate mastery caused all sense of difficulty 
to vanish from the minds of his audience. 
Among the orchestral pieces Mendelssohn’s 
“Italian Symphony” stood first—first, also, in 
the affections of its hearers. It would be wrong 
to dismiss Sarasate’s season without acknowledg- 
ing the services of Mr. W. G. Cusins, by whom 
the orchestral performances have been conducted 
with care and success throughout. 





CARL ROSA OPERA COMPANY. 
Looking at the records of the past season, we 
are struck by the great preponderance of English 
and French works. German composers are 





’ 


represented only by the “ Fidelio” of Beethoven 
and the ‘Nozze di Figaro” of Mozart, while 
Italian opera contributes Donizetti’s ‘* Lucia” 
and Verdi's “ Il Trovatore.” On the other hand, 
French art shows well with the “ Faust” of 
Gounod, the “‘ Mignon” of Ambroise Thomas. 
the “Carmen” of Bizet, and the ‘‘ Manon” of 
Massenet; our native composers coming on 
equal terms with Balfe’s ‘‘ Bohemian Girl,” 
Wallace’s ‘‘ Maritana,” and the ‘ Esmeralda” 
and ‘‘Nadeshda” of Mr. Goring Thomas, 
Benedicts ‘ Lily of Killarney” was also. pro- 
duced. This record does not leave the 
““croakers” great room for grumbling, though 
they will grumble all the same, while the public 
gives adhesion to opera which forms an artistic 
entertainment. The success of ‘* Nadeshda” 
and ‘‘ Manon” forms the conspicuous feature of 
the season. In the triumph of ‘ Nadeshda” 
there is abundant cause for congratulation. It 
shows what is possible to native art; let us hear 
no more about the English composer being 
handicapped by prejudice. Mr. Rosa has been 
well served by his-artists during the past eight 
weeks. The public have in mind the Nadeshda of 
Madame Valleria ; the Manon of Madame Marie 
Roze; the Esmeralda of Madame Burne; and 
the Mignon of Madame Gaylord. Likewise we 
recall the eminent services of Mr. Maas; Mr. 
Barton M’Guckin; Mr. Charles Lyall; Mr. Ben 
Davies; Mr. Ludwig; Mr. Crotty, and other 
members of the company. The artistic labours of 
Mr. Randegger and Mr. Goossens are a pleasant 
memory, and so is the intelligent supervision 
exercised by Mr. Augustus Harris over the stage ; 
as for Mr. Rosa, to him the musical public 
owes thanks of no common order. 

There remains briefly to notice the per- 
formance of Mozart’s ‘‘ Le Nozze di Figaro,” 
with which the season ended. This opera, like 
“Don Giovanni,” exacts an unusual combination 
of talent, which the manager found no difficulty 
in supplying. With Madame Burns as the 
Countess, Madame Marie Roze as Susannah, and ° 
Madame Gaylord as Cherubino, three of the 
most important characters were safe. For the 
rest, Mr. Barrington made a sprightly Figaro ; 
Mr. Ludwig was a Count hardly less serious in 
his amours than in his jealousy; and Mr. Lyall 
played Basilio with the breadth of humour which 
marked him for the part twenty years ago, while 
Mr. Burgon (Bartolo), Mr. Eugene (Antonio) 
and Mdlles. Collins.and Vadini contributed useful 
aid. As the performance was directed, by Mr. 
Rosa in person, it enjoyed all the advantage 
which a sympathetic as well as technically 
capable conductor secures. The orchestra was 
kept down to let Mozart's delicious vocal music 
have free course, and the general result, as far 
as the audience were concerned, was supreme 
satisfaction. At the close Mr. Rosa and Mr. 
Harris were called forward to receive the 
heartiest applause and an expression of the 
gratitude which has been defined as a ‘“ keen 
sense of favours to come.” The season of 1885 
cannot be looked at alone—it points to the yet 
more brilliant season of 1886. 





NOTES ON BEETHOVEN’S SONATAS. 
By LEBERT AND Von BULow. 
Translated from the German by JOHN BROADHOUSE 
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Review.” Juue 6th, 1885 
Page 106.—Bar 7, in this decrescendo the upper part =. 
must be the most prominent; the latter half of the — 
Bar ritard un pochettino, Bar 9, Principal Theme, a | or easier— 0-9-2 oo Se 
tempo. Bar 25, the Tenor part beginning with the = 
minim for the left hand must be brought out as the e 3 
leading motive. Bar 31, Secondary Theme. 
Page 107.—Bar 8, Concluding Theme. See note or even— —_ :.. 
as to slurs on Bar 2, page 105. Bar 19, Coda. Bar —te ea — a 
28, crescendo. Bar 32, rit. un pochettino. Bar 34, S 
allegretto (<j = 60). Bar 65,a tempo. The comma* ae 
placed here indicates a rhythmical section, which the | Bar 23 (after the double bar), Principal Theme. Bar 
player must indicate without making any pause. 41, marcato il basso. 
Page 108.—Bar 21, crescendo. Bar 65, poco rit. Page 114.—Bar 12, sempre f poco ritenuto. Bar 13, 


Bar 69, Coda. Bar 85, Rondo, allegro commodo 
(oj = 76); Principal Theme. 
Page 109.—Bar 17, the shake thus :— 





Bar 18, Secondary Theme I. 
27, Principal Theme, a tempo. 
Page 110.—Bar 1, Secondary Theme II, sempre 
legato ; the stroke + placed over the first note of the 
triplet indicates, as it often does with Beethoven, 
(and in old times still more frequently) not the cutting 
short of the note, but a more decided emphasis. Bar 
8, this sudden piano must be carefully observed. Bar 


Bar 26, poco rit. Bar 





* In the German edition this comma is put between the F Zand 
the crotchet.—Tr. 


t In the German edition the mark * is placed over the first note of 
the third triplet in this bar, and the first note of the first and third 
triplets in succeeding bars.—Tr, 


36, decrescendo e poco rit. 
cipal Theme, a tempo. 

Page 111.—Bar 15, Secondary Theme I. Bar 23, 
poco rit. Bar 25, Principal Theme (Coda) a tempo. 
Bar 29, the bass here takes the leading motive (which 
has from the entry of the Principal Theme at Bar 25 
been taken by the right hand), and it must be made 
prominent. Bar 36, decrescendoe ritard un pochettino. 
Bar 37,4 tempo. Bar 39, crescendo un poco. Bar 40, 
dim. 


Bar 38 (latter half), Prin- 


Sonata X. (Op. 14. No. 2). 


Page 112.—allegro (@ = 84). Bar 1, Principal 
Theme. The whole figure must be played lightly, 


and so accented that its place in the bar shall be 
clear. Bar 10, the shake thus :— 





—»—*-e -27-9—— 


—— 


Bar 16, the small notes thus :— 





——ESESS——__ 

Sree =" remem 

—— 

— se — 
—_ 


Bar 36, the middle part to be kept under. 


Page 113.— Bar 7, Concluding Theme. Bar 8, the 
unaccented quavers for the right hand to be kept 


under. Bar 21, the shake thus— 
5 


SS 


—e et oe 











a 
7 





a tempo. Bar 17, crescendo. 
crescendo poco a poco. 


Page 115.—Bar 4, poco rit, Principal Theme (after 
pause) a tempo. Bar 8 (latter half) crescendo. Bar 
30, crescendo. Bar 33, crescendo. Bar 34, mf. Bar 36, 
p. Bar 37, crescendo. Bar 40, p. Bar 42, keep the 
middle part under. 


Page 116.—Bar 3, Concluding Theme. Bar 4, the 
unaccented quavers for the right hand to be kept 
under. Bar 16, added clause or “appendix.” Bar 
26, rallentando wun pochettino. Bar 30, andante 
(oj = 66). Theme. Bar 33 (latter half), tenuto. 
Bars 35 and 37, the like. 


Page 117.—Bar 1, Variation I, mp. This mp 
(mezzo piano, rather weak), indicates a degree be- 
tween p and mf. Throughout this Variation, except 
the last four bars, the leading motive, which is in the 
middle part (in the first bar after the double bar in 
the higher middle part), must be clearly marked. Bar 
7, crescendo. Bar 23, Variation II. Bar 29, crescendo. 
Bar 43 (latter half), Episode. 


Bars 33, 34, and 35, 


Page 118.—Bar 4, poco rit. Bar 5, Variation III. 
The middle note of each triplet bears the melody, 
and must be clearly marked. Bar 10, rinforzando 
means here, as it often does, the strengthening not 
merely of a single note, but of the whole passage. 
Bar 24 (latter half), Coda. 

Page 119.—Scherzo, allegro assai (¢. = 88). Bar 
1, Principal Theme. The three notes of this motive 
must be neatly and clearly played throughout, and 
their place in the bar marked, though not too 
strongly, by the accentuation, thus— 

> 


























> 
} ee ES 
— a = = 
2 |. oa — 
not thus— 
> > > 
I Bis Res se fa pa 
Some = SOS st A aE Som 
SS 
= remem Fe 
and still less thus— 
> 
> — 
- ew 








| —_ i — 
ee ee ae 
ge <= at oa 
Bar 24, Secondary Theme I. 
Theme. Bar 65, Transition. 
Page 120.—Bar 1, Secondary Theme II, cantabile ; 
a tempo, ma meno mosso un pochettino (@+= 69). The 
accompaniment must be made subordinate to the 
melody; the longer notes, which occur later, must 
be brought out, but not so much so as the melody. 
Bar 52, Return, tempo primo. Bar 66, Principal 
Theme. 
Page 121.—Bar 43, Concluding Theme, legato. 
Bar 56, poco crescendo. 
Page 122.—Bar 4, the bass legato. 
crescendo. Bar 28, ** Appendix.” 





Bar 43, Principal 


Bar 17, poco 
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SERVICE LISTS. 
FIRST SUNDAY AFTER TRINITY. 
LONDON. 


Sr. Paut’s CATHEDRAL.—Morn. Service, Te Deum and 


Benedictus (Smart in F). Anthem “ Blessed is He who 
cometh” (Gounod). Holy Communion (Smart in F). 
Even. Service, Magnificat, and Nunc Dimittis (Smart in 
F). Anthem, ‘God came from Teman ” (Steggall). 
CuurcH, CLApHAM.—Morn. Service, Mass, 
Mozart, No. 7. (with Orchestra); Communion, Ave 
Verum (Mozart). Even. Service, (Martin in B flat). 
Anthems, “‘ The King of Love,” and “*O Saving Victim” 
(Gounod). 


CHRIST 


William Sewell, A.R.A.M. 
Organist and Precentor. 
St. SEPULCHRE’s, Horporn, E.C.—Morn. Service, 
Te Deum and Benedicite (Dykes in F). Anthem, “ O 
taste and see” (Goss). Kyrie and Credo (Pearce in C). 
Even. Service, Magnificat and Nunc Dimittis (Palmer in 
F). Anthem, “ Praise His awful Name” (Spohr). 
Edwin M. Lott. 
Organist and Director of the Choir. 


St. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
and Jubilate (Garrett in D). Kyrie Eleison (Garrett in 
D). Introit **O Holy Spirit, Lord of grace ” (Tallis). 
Even. Service, Magnificat and Nunc Dimittis (Gadsby 
in C). 

Arthur C. Tattersall. 

Organist and Director of the Choir. 
Hatton Garpren.—High Mass, 
Asperges (Gordon); Mass (Beethoveg in C). Offertory 
“OQ Jesu” (Winter). Vespers, Psalms, Plain chant 
harmonised. Hymn, Ancient melody. Magnificat (Rossi). 
Motett, ‘“Stabet Mater” (with orchestral accompani- 
ment) Benediction, O Salutaris (Beethoven) Tantum 
Ergo (Ett), March (Mendelssohn). 

Hoty Trinity Cuurcnu, Gray’s INN Roap, W.C.—Morn. 
Service, Te Deum and Jubilate (Boyce in A). Nicene 
Creed (Garrett in F). Even. Service, Magnificat and 
Nunc Dimittis (Gadsby in C). Anthem, ‘ The Lord is 
loving ’’ (Garrett). Organ recital after service. 

R. Frederic Tyler, F.C.O., L. Mus., 
Organist and Choirmaster. 


ITALIAN CHURCH, 


TEMPLE CuurRcH.—Morn. Service, Te Deum Laudamus, 
and Jubilate Deo (Steggall in F). Anthem, ‘Hear my 
prayer’’ (Mendelssohn). Kyrie Eleison (Calah in C). 
Even. Service, Magnificat and Nnnc Dimittis (Steggall in 
F). Anthem, ‘I beheld, and lo” (Blow). 

St. JAMEs’s PRIVATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service, Introit ‘‘O Lamb of God” (Mozart) 
Communion Service, Mozart (No. 7). Offertory ‘ He 
layeth the beams” (Handel). Even. Service (Field in D). 
Anthem “ O God, when Thou appearest ” (Mozart). 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service, Special service 
for Volunteers. Church Parade. Even. Service, (Elvey 
in A). Anthem, ‘*O when shall wisdom” (Boyce). 


LivERPOOL.—WeEstT DersBy Parish CHURCH.—Even: 
Service (Goss in E). Anthem, “The Lord is my 
strength” (Smart). 


LICHFIELD CATHEERAL.—Morn. Service, Te Deum 
(Hopkins in C). Communion Service (Travers in F), 
Anthem, “I will sing of Thy power” (Sullivan). Even. 
Service (Walmesley in D minor). Anthem, “I beheld and 
Lo” (Blow.) 


ESTABLISHED 1851 __ 
IRERBECK BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on erate to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 








Dusr.in.—Str. Patrick's CATHEDRAL.—Morn. 
Te Deum, Jubilate (Stewart in G). 
the hart” (Spohr). 


Service 
Anthem, “As pants 
Even. Service, Magnificat and Nune 
Dimittis (Stewart in G). Anthems, “Lord, for Thy 
tender mercies sake” (Farrant), ‘Blessing, glory 
wisdom” (Bach). 

St. Mary’s, Baruwick, Batu.—Morn. Service, (Young 
in G). Communion Office, Kyrie, Credo, Sanctus, 
Benedictus, Agnus Dei, and Gloria in Excelsis (Redhead 
in C), Even. Service, (Driffield in B flat). Anthem, “I 
am Alpha and Omega” (Stainer). 

Arthur W. Huff, 
Organist and Choirmaster. 








PROFESSIONAL NOTICES. 
NV ISS EMILY PAGET (Soprano, R.A.M., Certificated, 
and Medalist for Singing. 
oncer ts, &c. 


For Engagements for Oratorios, Ballad, 
Address, 19, Lloyd Square, London, 


N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in 


Composition, teaches Harmony, Counterpoint, Acoustics, &c., by 
correspondence. Ashburne, Derbyshire. 


ME: WARD FRESTON (Tenor), Engagements in 
A Ballad Concerts, &c., wauted ,, Shirvel Lodge, Goring Heath, Oxon 
M R. C. E. BKOOKMAN, Composer, 5, Carey Place, 
Watford, Herts. 
ISS FRASER gives lessons in Elementary Musical 


Theory, personally or by post. 
Examinations. 


Canditates prepared for Musica 


Address, The Beeches, Stowmarket. 


NEW PATENT LAW. 


The International Patent Agency Co, 
Consulting Engineers and Patent Agents, 
Provisional Protection from £2 10s, 
Full Patent (4 years) from £6 10s, 


Circular on application, 
35, Upper Tollington Park, 
London, 


(Close to Finsbury Park Station, G.N.R), 
FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 

A SPECIAL DEPARTMENT IS DEVOTED: 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 





Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





168, WARDOUR STREET, OXFORD STREET, LONDON 


PRIZE COMPETITION.—For tunes in Short Score for 4 
“Voices to the Hymn. “There isa green hill far away’ 
(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 
Third Prize will be Musical Works to the value of 


10s. 6d. 


Tunes may be sent up to Fune 24. 
see the Orchestra, Sept. 1st, 1884 


For further particulars 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 
will not be awarded. 





Sy 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
Birkseck ButiLpine Society, 29, Southampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
mmediate possession, either for Building or Gardening 
urposes —Apply at the Office of the Birxpeck FregnoLp 
AND Society, as above. 
The BIRKBECK ALMANAC, with full particulars, on 


application. 
FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 
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MARRIOTT & WILLIAMS NEW SONGS, ETC... 








Tue Love or Op GERALD M. LANE, I WonpDER f > j 
THE ANGELS MessaGE do } Lert oR "MARRIOT. tome ag eno W. CES TONE 
Tie OL, OL Sones do. | O! My Sartor Boy , TROUSSELLE. Enstagep Wattz E. CR 
a ne do. | THE OLD Harpist ETHEL HARRADEN. Tue GoLtpven Light WaLtz G. M x 
P awe at L AT o I} = gil ies - S. HUDSON. FRUHLINGSTRAUM WALTz COL LES. 
‘ x SONG do. Tis Love To Ish You NEAR oe 2RINCE'S P 
I JOROTHY'S ANSWER do WAITING FOR NELL BOGETTI. Fag sed, ll AMEDEE, 
ZaaeOs Dar AM do HARMONY BITHUNE, Ray GavoTTe _ SIL Ve — 
sy CHANCE do A GoLpen Heart A. L. MORA. IDYLLE FOR PIANO H ‘STi PRE. 
ERHAPS do Tue MitKkmaip's SonG ERLWYN. ANDANTE AND VARIATIONS ADI HL. 
Jack’ s Bript do. THe OLp AND THRE NEw RANDALL. Cuess PoL_Kka ig S vets 
PurouGcu Aut do. MorNING Duet % M. LANE. AUFGEWEC KT POLKA ILVERSTong 
Tue Day witt Dawn do HEARTS AND CASTANETS ,, HARRADEN. HIBERNIAN GaLop COLL ; 
But Omcr AGAIN do CLoups AND STARS sie L SLOPER. VaLsE IMPROMPTU J. LES. 
HomE at Last do Fire Furies . AMCOTTS. INMERGRUN WALTZ F. BERNAME 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, | 





ESTABLISHED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE 
FINEST EVER MANUFACTURED. 


SOLE AGENCY: 


170, NEW BOND STREET, ODOR. W. 
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THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR 


J wees a : G EN U | N = WATCH COG KS, SoME OF THE COCKS ARE FROM 


THAT CANNOT BECOME COMMON Y Cus 
2 oO 300 YEARS 
THESE’ ARE OLD GOLD COLOUR. vel call. 


Now BECOMING VERY SCARCE. SCARF PINS, a 


EARRINGS (cold wires), 58. 6d. 
BROOCHES, ... ... 38 6d, 
NECKLETS, «. oo 3 


(16 cocks) 
beg BRACELETS, ... oss. 338: ae 


(8 cocks) 


BUTTONS, half-dozen 12s. od, 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good 
work and good ornaments.” 

The ARTIST says :—*“ To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- ~ ; : % 
tion of artistic work which has SOLITAIRES, per pair 5s. od 
been the means of introducing a 


Ladies own Collections 
hitherto disregarded and unique 


‘ bly made u 
form of jewellery. somo FREDERICK COX, teat IPT OF P.O 
SENT FREE BY POST "154, Southampton Row, London, W.c., _UPON RECEIP 


——— 








+ Illustrated Books 


G. FRARGIS @ GO. aan 


LITHOGRAPHED og 


W. Francis & Co.'s 
Piano Tablets have by 
their superior quality 
and excellence of po and 
earned for them such a 


wide reputation that they - " 7 ENGRAVED anv 
now supply nearly all the Lithographers and Printers to the Pianoforte and PRINTED. 





Dealers in the United 
Kingdom, besides most of 


ILLUMINATED SHOW 
the principal colonial and 


Music Wrades. 








continental Firms, GARDS. 

a - Siete al STERLING GOLD NAME TABLETS ee. 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS, 
nantly 5 ary aoe BILL HEADS, 
Tablets, Post Free on 84, SOUTHAMPTON ROW, LONDON MEMOS, &c., 


Desionep, EnoraveD 
Anp Printed. 


application. w.c 
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ELLIS PARR. — Stn & SOBHNE’S FAMOUS STUTTGART PIANO. 
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